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NOTICES. 


Subscribers whose subscriptions are now due 
are politely requested to renew same with 
as little delay as possible. A limited number 
of back copies can still be supplied. 

Annual subscription 2s. 6d. for the United 
Wingdom, 3s. for America, the Colonies, and 
abroad. 

All communications, invitations, tickets 
for concerts, dc., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 


“AT HOME.” 


Amongst the many violinists now before 
the public we notice that Mr. Gordon Tanner 
is making headway in his profession. On 
May 2nd he was heard at Myddleton Hall in 
a ‘ Fantasie Diabolique,” written by him- 
self, after Paganini’s style. He was encored, 
giving Zarzycki’s “ Mazurka.” This was 
followed by “Chant du Cygne” and 
““ Witches’ Dance,” by Bazzini. Mr. Tanner 
was engaged on May 7th, at the Rink Hall, 
Blackheath, where a Fraiilcin Mathilda 
belke gave an evening concert. He was 


again heard on May 8th, at Chelsea Town 
Hall, and on May I4th, at St, Martin’s Town 
Hall. The latter concert was honoured by 
the presence of H.R.H. Princess Henry cf 
Battenberg. The audience recalled Mr. 
Tanner for his brilliant rendering of Sara- 
sate’s ‘* Zigeunerweisen,” and Tartini’s 
Devil's Trill.” Mr. Tanner also appeared 
on May 15th, at a soirée given by the 
University College Union Society. 

Herr Willy Burmester, a new violinist, 
hailing from Hamburg, has, through his 
inarvellous technical abilities, been the talk 
of the London violin world for some time. 
He gave his first violin recital under the 
(lirection of Mr. Daniel Mayer, on May 15th, 
at St. James’ Hall, before a representative 
though not very numerous audience. He had 
chosen fer an exhibition of his truly dazzling 
technique Mendelssohn’s Concerto, Ernst’s 
“Airs Hongyrois,’”’ Chopin’s Nocturne, Sara- 
sate’s ‘ Zigeunerweisen,’’ Spohr’s Adagio 
and Paganini-Burmester’s variations on“ Nel 
cor piu non mi sento.”” Wilhelmj’s arrange- 
ment of Bach’s Adagio on the G string, and 
an Etude by Paganini were given as encores. 
In the compositions of the virtuoso class the 
artist surpassed allexpectations with regard to 
technique, and played with a dash and fire cal- 
culated more to astonish than to please the 
connoisscur. Mendelssohn's Concerto on the 
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other hand, especially the Adagio, was not 
suited to his style, and the rendering was 
marred by slight and occasional faulty intona- 
tion which may perhaps have been due more 
to nervousness or an apparent desire to get 
to the end of the work. In our correspon- 
dence column will be found a letter that will 
no doubt lead to considerable discussion on 
this interesting question. In Herr Burmes- 
ter’s second recital on May 22nd, the pro- 
gramme contained—Concerto in D_ by 
Wieniawski, Bach’s Sonata in F, Laub’s 
Polonaise, finishing with Paganini-Burmes- 
ter's ‘Hexen Tinze.” The success of the 
virtuoso on this occasion was complete. He 
gave a third recital on Tuesday afternoon, 
May 28th, when he was heard to the greatest 
advantage in Raff's Concerto in A minor, and 
Saint-Saéns Rondo Capriccioso, and several 
Caprices by Paganini. The series of concerts 
was under the direction of Mr. Daniel Mayer. 
Mr. G. A. Parker gave an evening concert 
on May 18th, together with a ladies’ orchestra 
composed of 40 members of his violin class 
at the Birkbeck Institute, Chancery Lane. 
There was a large and appreciative sudience. 
The pieces rendered by the orchestra were : 
‘‘ Marionettes,” by Gurlitt, ‘‘ Entr’acte,” by 
Gillett, ‘‘ Adieu,’”’ by Rubini, ‘‘ Moto Per- 
petuo,” by Bohm (which was heartily encored), 
‘‘March by Tolhurst,” and ‘ Concertante,” 
by Tours, while Miss Hilda Parker played a 
“ Saltarella,” by Papini, in a most promising 
manner. The orchestra reflected great credit 
upon Mr. Parker, and the result well repaid 
him for all the cunscientious care which he 
bestowsjupon each and all of his pupils. 


The following concerts took place under 
the management of Mr. N. Vert :— 


Mr. Moberly and his ladies’ orchestra gave 
a concert at St. James’s Hall on May 17th. 
This string band consists of 90 lady 
performers, and their playing as regards 
precision and gradations of tone was deserv- 
ing of the highest praise. The works ren- 
dered included an Allegro and Largo by 
Julius Klengel, two Iceland Melodies by 
Svendsen, two Deutsche Tianze, by Schubert, 
a Notturno for string orchestra, Op. 40, by 
Dvorak, Fugue in A minor, by J. 5. Bach, 
and the Holberg Suite, Op. 40, by Grieg. 
The orchestra gave evidence of very care- 
ful training, and some slight defects, 
which were, no doubt, beyond their physical 
resources, were amply compensated for by 
the exquisite delicacy of shading in some of 
the items. 


TMP 
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Mons, Johannes Wolff was the violinist at 
a concert given by Madame Selma at Princes’ 
Hall, Piccadilly, on Saturday evening, May 
25th. There was a very fair attendance. M. 
Wolff played “Scénes de la Czardas,” by 
Hubay, a Romarce of his own, and “ Can- 
zonette ’’ by Godard, for all of which he was 
loudly applauded. Mr. Leo Stern was 
entered on the’ programme for some ’cello 
solos, but these were not rendered owing to 
his absence. The concert was an artistic 
success. 

The Concert Trombone Quartet was 
heard at an Evening Concert at the Queen's 
Hall on May 28th. 

Signor Sarasate, who still remains at the 
head of the violin virtuosi of the day,. 
attracted a tremendous audience to his first. 
concert, which took place on Saturday after- 
noon, June Ist, at St. James’s Hall. He was 
again associated with Mme. Berthe Marx, 
the pianist, with whom he gave an ideal 
rendering of Bach’s 3rd Sonata in E major, 
Schubert’s ‘‘ Fantasie,” Op. 159, and Emil 
Bernard’s Suite Op. 34. The violinist chose 
for his solo his own ‘Serenade Audalouse.” 
He was received with the utmost enthu- 
siasm, and the inevitable encores were de- 
manded and given. 

Another series of Richter concerts com- 
menced on May 20th with a programme con- 
taining nothing but compositions thoroughly 
familiar to patrons of these concerts. Dr. 
Richter met with quite an ovation from an 
audience which filled St. James’s Hall to over- 
flowing. Nothing could have been finer than 
the rendering of Wagner’s ‘‘ Kaisermarsch,”’ 
Weber’s overture to Oberon, and Wagner's 
‘‘Der Rittder Walkuren.” Beethoven's Cmino 
Symyhony, No. 5, brought a most enjoyable 
concert to a close. The second concert took 
place on May 27th, when Tschaikowsky’s 
‘« Symphonie Pathétique,” and Dr. Villiers 
Stanford’s Pianoforte Concerto in G were 
played for the first time at these concerts. 
The programme also contained ‘‘ Vorspiel und 
Liebestod,” by Wagner, and Beethoven’s 
Overture Leonora, No 3. 

Mr. John Dunn gave a violin recital at the 
Queen’s Hall on May 23rd. His success was 
very marked, and he may unquestionably be 
regarded as the best English violinist now 
before the public. He gavea most admirable 
interpretation of Spohr’s ‘‘ Dramatic Con- 
certo,”’ and Bach's familiar ‘‘ Chaconne.” We 
have rarely seen an English audience more 
enthusiastic, and he had to respond to several 
encores. A portrait of Mr. John Dunn, with 
a full biography of his life, appeared in 
No. 9 of Tue Viouin Timezs. 
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The following concerts took place, under 
the direction of Mr. Farley 8. Sinkins :. - 

Mr. Gilbert Buckton, a dramatic reciter of 
exceptional talent, gave a recital at Stein- 
way Hall, on Tuesday, May 28th. The pro- 
gramme was agreeably varied by Miss Marie 
Wurm (pianist) and Mr. Max Mossel (violin), 
who were heard in a sonata in F minor, by 
W. Kes, the violionist subsequently playing 
Svendsen’s Romance. He may be com- 
mended for his excellent style, and he well 
deserved the applause that followed his per- 
formance. Mr. Sydney Brooks was the 
violoncellist, and Miss Carlotta Elliott con- 
tributed several vocal items. 

Miss Brinetta Jacobs gave a dramatic re- 
cital on Friday, May 31st, at the Steinway 
Hall, assisted by Miss Fanny Darling Jacobs 
(violinist). 


The pupils of the Royal College of 
Music gave a concert on Wednesday 
evening, May 29th. The programme _in- 
cluded Dvérak’s String Quartet in E flat, 
Op. 51, and Schumann’s Pianoforte Trio in 
D minor, Op. 63. Both these works were 
creditably performed by the following 
College students:— Misses Otie Chew, Uhlhorn- 
Lillhardt, Evelyn King, and Ruth Howell ; 
and Messrs. Thomas Jeavans and Ernest 
Tomlinson. Miss Ruth Howell showed con- 
siderable promise as a violinist in a Reci- 
tative and Adagio, by Spohr. 

At Messrs. Puttick and Simpson’s Monthly 
Sale of Musical Instruments on May 28th 
the prices ruled much higher. Violins: A 
J.B. Vuillaume fetched £47, aG. B Gabrielli, 
1772, £10 10s., a Rocca £9 5s., and a Nicolas 
Amati (ascribed to) £29. In the course of 
the sale notice was given that the Sale of 
Guarasteed Violins, announced to take place 
on June llth, would not take place until 
about two weeks later. 


Briaxton: The South London School of Music gave 
a Students’ Concert at the Brixton Hall, under the 
direction of Mr. Sydney Herbert, which was a decided 
success, many of the students showing exceptional 
ability. Amongst the items interesting to violinists, 
mention must be made of a precise rendering of an 
“ Andante and Rondo” for 20 violins, by N. B. Chal- 
loner, and a “Cantilena,”’ by André, played by nine 
violins. The violin class was also heard in Mendels- 
sohn’s T'wo Marches (“‘Cornelius” and “War March of the 
Priests”). Miss:Ada Davis played a Bolero, by Kessler ; 
Master Alfred Morgan, Thome’s “ Simple Aveu,”’ and 
Miss Maud Willby, Rameau’s “ Chanson Villageoise.” 
In all of these items the young people gave ample 
proof of their talent and gave rise to expectation for 
their future, reflecting at the same time great credit 
upon their accomplished conductor, Mr. Sydney 
Herbert, who may justly be proud of the success 
avhicved upon this occasion. 
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West Bromwich : Mr, William Henley, pupil of Herr 
Wilhelm), appeared as solo-violinist at a recent orches- 
tral concert given by Mr. Alfred Woolley. He was heard 
in Mendelssohn's Violin Concerto, after which he was 
recalled three times. In the second part he received 
quite an ovation for his rendering of a Valse-Diabolique 
by Eller-Wilhelmj. Mr. Alfred Woolley conducted 
the orchestral portions of the programme with great 
care, and the result was highly satisfactory. The 
orchestra included 21 string players. 


Leeds : We are informed that the success that has 
been achieved by the Leeds College of Music since 
its foundation has been beyond expectation; the 
number of pupils who have entered during the last nine 
months being so great that Messrs. Haddock, the 
Directors of the Institution, have been obliged to pur- 
chase extra property adjoining the College,so that there 
will be extra class and practising rooms. It is to be 
hoped that the alterations will be completed by 
September next Since the opening of this College 
there has been a great desire for the establishment of 
a College at Bradford where Messrs. Haddock have 
secured premises situated in the most central part of 
the town. It is intended to open this last-named 
institution with a series of concerts. 


Chelsea: Mr. H. M. Imano gave a most successful 
afternoon concert, on May 24th. The Town. Hall was 
very full and the large audienne appeared to thor- 
oughly appreciate the many pleasing items of the 
programme. Mdlle. Henrietta Murkens was the 
violinist and played ‘ Romance,” by Riess and a 
“Gavotte” of her own in a very laudable manner. 
Mr. Sydney Brooks (‘cello) played his “ Reverie ” and 
“The Fountain,’ by Davidoff, to the complete satis- 
faction of the audience. Among the artists were 
Mdme. Belle Cole, Mr. Albert Chevalier. Mr. H. M. 
Imano, Mr. John Radcliffe and Mr. Mandeno Jackson, 
so that if the audience had not been enthusiastic with 
this array of talent they would have been hard to 
please. ‘That excellent pianist, Mr. Bond Andrews, 
was one of the accompanists and played for his solo 
the “Second Rhapsodie” of Liszt. 


Birmingham : Master T. Morris,a young Licentiate 
of the College of Violinists, whose talent has already 
received notice in THE VIOLIN TIMES, has just 
achieved a signal success at the Royal Society of Artists 
Musical Matinée at Birmingham, on the 18thMay. He 
played Papini’s “Capriccio alla Calabese” and ‘‘Adagio” 
“ Allegro Energico,’ from Max. Bruch's Concerto. 
It is hardly surprising that the audience were aston- 
ished to hear so young a lad perform these works with 
a technical skill and artistic feeling that would have 
done credit to an adult performer. Members of the 
College will have the. opportunity of hearing Mr. 
Morris at the Queen’s Hall Recital, on July Ist, when 
he will perform one or two solos. 


Dublin : Herr Werner gave his 12th and last violin 
recital on May 3rd, at the Ancient Concert Rooms. 
Seldom, if ever, has a more excellent programme of 
chamber music been offered to a Dublin audience, the 
items including Mozart's celebrated G Minor Quintet 
for Strings and Schubert's exquisite ‘“ Trout’ Quintet, 
Op. 114. Herr Werner gave a brilliant and faultless 
rendering of Mendelssohn's Violin Concerto and 
Tartini’s famous“ Devil's Trill.” In the rendering of 
these works, Herr Werner produced a full tone, and his 
delicacy of phrasing called forth the enthusiastic 
plaudits of his hearers. We understand that Herr 
Werner has been so encouraged by the success of this, 
his fourth series of recitals, that he is preparing to 
give a fifth series here next autumn, 
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“ ABROAD,” 

Mons. Joseph Hollinan, assisted by M. 
Kugene Ysaye and several eminent vocalists, 
gave his farewell concert at the residence of 
the Misses Callender and de Forest, at No. 7, 
East 72nd Street, New York, on which oc- 
casion the programme included Saint Saéns 
Trio, and a number of solos for violencello as 
well as for the violin, which elicited the most 
enthusiastic applause from a large and 
fashionable audience, 

M. Edward Remenyi is at present touring 
through the States, and was last heard of in 
Denver, U.$.A., where he gave a concert on 
April 23rd. Our American contemporaries 
speak with great enthusiasm of his wonder- 
ful technique and sympathetic interpreta- 
tion, his superb execution, and phrasing. 

We are informed that the Knaisel String 
Quartet have lefé New York for London, 
where they intend to give a series of quartet 
concerts. 

M. Ysaye left New York on April 28th for 
San Francisco. He and his company were to 
appear at concerts in Montreal, Toronto, 
Chicago, St. Louis, Cincinnati, Denver, 
Kansas City, and Salt Lake City. He reached 
San Francisco about the middle of May, and 
left on June 8th for Murope. It is said of hiza 
that no viglinist who has visited America has 
met with such artistic and financial success 
as Ysaye. 

We hear from San Franscisco that Mons. 
Ysaye was entertained at the Bohemian 
Club on May 14th. The musical arrange- 
ments were under the direction of Mr. Henry 
Heyman, who had also the management of 
two concerts given by the San Francisco Art 
Association on April 25th and May 2nd. Mr. 
Heyman was heard in several violin solos, 
for which he received cordial applause from a 
large andience. 

We are informed that Mf. Victor S. 
Flechter, the well-known New York expert, 
has just sold to M. Ysaye one of the finest 
violas in existence ; it is a magnificent speci- 
men of Joseph Guarnerius Filius Andrea, and 
M. Ysaye intends to use it in his quartet in 
Brussels. 

Henry Schradieck led the Cincinnati 
Symphony Orchestra at three concerts given 
on April llth 12th, and 13th. Pike’s Opera 
House was the scene of the greatest enthu- 
siasm over this event, and the musicians of 
that city gave him a reception in the Musical 
Exchange. 

According to Le Menestrel, M. Ch. Dancla, 
of Paris Conservatoire fame and one of the 
patrons of the College of Violinists, has been 
nominated Knight of the Order of Merit for 
Science and Art of Saint-Jacques of Portugal. 
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Prince William of Montenuoyo died at 
Vienna at the age of 74. He was the son of 
the Empress Marie Louise, and half brother 
to the Duke of Reichstadt. The Prince was 
an excellent performer on both piano and 
violin and was also a distinguished composer. 
He wrote principally dance music and left a 
large number of them unpublished. 


THE COLLEGE OF YIOLINISTS. 


I am officially informed that the recital to 
which 1 have already alluded in these columns 
is to take place at Queen’s Hall on July Ist, 
at 8 p.m. I have not yet seen the pro- 
gramme, but the principal soloist will be 
Signor Guido Papini, I hear that there will 
also be present some very talented young 
diplomées of the college, who will make their 
first appearance on a London platform. It 
is, indeed, a most commendable departure 
on the part of this institution to afford such an 
opportunity to youthful genius, and the fact 
is another eloquent testimony to the valuable 
work which it is doing in the violin world. 
Members of the college will feel a peculiar 
interest in the performances of their talented 
confréres, and augmented sympathy with the 
institution by whose liberality they have been 
enabled to display their artistic attainments. 
For the last time I urge all members of the 
college to be present at the recital, and not to 
let slight obstacles prevent them from assisting 
at one of the most interesting occasions which 
has occurred in the history of the college. 
In order to conform to the wishes of Signor 
Papini, it has been decided to postpone the 
London examinations till June 29th, on which 
day they will be held at the Birkeck Institu- 
tion. The expected presence of Signor 
Papini is perhaps chiefly responsible for the 
very long distances which some of the candi- 
dates will travel in order to be present at the 
examinations. ‘It is, however, hopeless to 
expect an improvement on past experience in 
the matter of distance, as the college has 
already had candidates from New Zealand, 
not to mention less remote colonies, such as 
South Africa, the West Indies, &c. 

The number of entries at the provincial 
examinations, and of the centres at which 
the latter will be held has passed all previous 
experience, and affords unquestionable proof 
that the college is becoming as time goes on 
a more and more powerful factor in the 
world of violinists. Not that this can be a 
matter for surprise to anyone, seeing that it 
has the support of all the most eminent pro- 


fessors of the day. 
ACADEMICUS. 
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FIDICULANA. 


The Stage, of April 25th, gives the follow- 
ing poem by Mr. J. H. Barnes, whose admira- 
tion for Mr. Auguste Van Biene’s violoncello 
playing in the musical drama—-‘‘ The Broken 
Melody,’’—so indelibly associated with his 
name, led to its co:mposition. The lines, 
however, have no direct reference to the 
story of the play :— 


A student’s mind had soared above all ken of earthly 
things, ; 

As reverently his fingers wandered deftly o’er the 
strings. 

The master’s noble melody, appealing to his soul, 

Found echo in the maiden’s heart as up to him she 
stole ; 

And as he slowly realised her presence at his side 

The music ceased, the while he asked if she would be 
his bride. 

She answered not; her gentle cheek with blushes 
seemed aflame, 

She stooped and kissed his forehead—he was answered 
just the same. 

And then again he struck the chords of that majestic 
theme ; 

Old Time seemed loth to wake them from that happy, 
wondrous dream. 


TI. 

But ah! those splendid castles that melted into air, 

Neglect and man’s indifference supplanting visions 
fair. 

The well -consorting genius seldom destiny can 
carve ; 

A world deceived with ornament had left him there 
to starve. 

And she, his wife, his all in all, was passing fast 
away. 

He'd scarcely food to give her in the garret where she 


ay. 
God help him! Could he think of naught to give 


relief from pain? 

The air they both had loved so--should he try it once 
again? 

He struck a chord, a wailing cry, and to her side he 
flew ; 

The melody was broken—and his heart was broken, 
too. : 


Il. 

And once again he played that air with laurels on his 
brow, 

The proudest and the bravest vied in paying homage 
Dow ; 

And as o’er hearts of all he held a master’s perfect 
sway, 

They could not tell he dreamed he played to one so far 
away. 

That grand old melody once more, while hearers held 
their breath _- 

His head fell forward o’er the strings—they called it 
simply Death 

But to that theme his soul took flight to her he loved 
so well. 

And there amongst the seraphs he wears that magic 
spell, 

And wanders with his loved one through the realms 
of boundless space, 

Where melodies are endless and where sorrows have 
no place, 


On another page of the same issue of the 
Stage is recorded the 650th performance of 
“The Broken Melody,” at Derby, on the 
22nd of April. Remarking on this perform- 
ance it says :— 

‘*The musical drama had not previously been pro- 
duced in Derby, and its performance was closely 
followed and warmly appreciated by a very large 
audience. Mons. Van Biene’s marvellous ’cello play- 
ing naturally attracted much attention at the hands 
of local lovers of instrumental music, who were not 
slow in bestowing the unstinted praise due to him. 
He was several times encored. A greater master of 
his instrument and a more skilful interpreter of its 
possibilities it would indeed be hard to find, Asso- 
ciated with his vivid musical success stands his 
artistic histrionic interpretation of the Polish refugee.” 

Among other musical competitions that the 
management of the forthcoming International 
Music Trades’ Exhibition at the Royal Agri- 
cultural Hall, have decided to throw open to 
professionals and amateurs, there is to be a 
grand Violin Recital Contest, to take place 
on Juve 13th. The adjudicator is to be Mr. 
Bernhard M. Carrodus, and substantial prizes 
are to be given, viz. :—first, 100-guinea piano- 
forte, manufactured by Messrs. G. Rogers 
and Sons (why did the directors not keep to 
the more appropriate, if less valuable, prize 
of a 50-guinea violin, as first announced in 
the advertisements? ); second, gold medal; 
third, silver medal ; and fourth, bronze medal ; 
each prize to be accompanied with a certifi- 
cate. The number of competitors will be 
limited to twenty, the power of refusing 
entries being reserved. Hnglish violinists do 
not have over many opportunities of obtain- 
ing honours by a display of their abilities, 
therefore the chance thus offered will pro- 
bably be welcomed with avidity, 

A recent number of Home Chat (May 18th) 
contains, on the title page, an illustration of 
a little girl holding a violin, after a very 
clumsy and_ inartistic fashion, entitied 
‘Fiddle and I,” presumably after the well- 
known song of that name. ‘The violin is 
becoming more and more popular in our 
homes, and sketches in which the instrument 
figures are more and more to be observed in 
our journals. These pictures, if correctly 
drawn and depicting the violin held with the 
natural easy grace that should be charac- 
teristic of all associations with the instrument, 
might prove of some slight practical value, as 
fixing in the youthful violinist’s mind, and 
some of our more adult amateurs, the right- 
ful position ot the violin when playing. But 
so long as clumsy inaccurate delineations are 
given, they merely become an eyesore to 
violinists, 
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Eugene Ysaye, the celebrated Belgian vio- 
linist, aconvert to Alfred Springer’s aluminium 
fiddles? Yes; soit would appear. During 
his American tour Ysaye played on one of 
these instruments, presumably as an experi- 
ment, at Cincinnati, creating a great sensa- 
tion, and eliciting many laudatory comments 
and expressions of approval. Indeed, it is 
reported that Ysaye was so charmed with the 
violin that he ordered one to be specially 
made for him, at a cost of over £200! Before 
attaching much importance to this action on 
the part of Ysaye, it will be well to await 
events, and see if he discards the ordinary 
fiddle in favour of his specially - made 
aluminium instrument for public perform- 
ances. If not, we may assume that it was 
merely a freak to possess a musical curiosity, 
and may continue believing in our wooden 
fiddles with a clear conscience. By-the-way, 
£200 for a violin is not cheap, and, even 
taking their superiority over all others (!) for 
granted, they are not likely to get into general 
usage at that price. 





Lady Hallé has been writing down her 
impressions and opinions of ‘ Composers, 
Performers, and Critics,” for the edification of 
the readers of The Minster (May), resulting 
in a very interesting and readable article. 
She relates many piquant anecdotes of her- 
self, one or two of which I cannot refrain 
from quoting for the benefit of those of my 
readers who have not seen the article. On 
one occasion, after a dinner-party at Count 
Buest’s— then Austrian Ambassador in 
London—she played some Hungarian dances 
that elicited from the Crown Prince Rudolf, 
who was present, the remark: ‘Sie spielen 
wie ein Zigeuner;” ‘ a most delightful com- 
pliment, of which,” she says “I felt very 
proud, for although the Crown Prince was 
no great connoiseur of melody, he was an 
excellent judge of Hungarian Zigeuner 
music.” On another occasion, Vieuxtemps 
was present when she played his Concerto in 
E major. ‘After I had finished he came to 
speak to me,” and when I told him how 
much I regretted never having heard him 
play it, he said, ‘Thank God! If you had, 
you would perhaps never have played it as 
you do. I never knew before that my Con- 
certo was so beautiful; it is a revelation to 
me!’ A more delicate compliment was never 
paid by a composer to a virtuoso, although it 
contained just a suspicion of self-satisfac- 
tion.” Remarking on the extraordinary 
number of ladies who play the fiddle nowa- 
days, she says: ‘‘ When first I appeared in 
London, there must have been very few, if 
any, judging from a remark of Sir Edwin 
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Landseer. Before the Philharmonic Concert 
took place, at which I played instead of 
Vieuxtemps, I spent an evening at Sir John 
(then Mr.) Millais’ house. I took eut my 
violin, but before I had commenced Landseer 
exclaimed to Millais, ‘Good gracious, a 
woman playing the fiddle!’” 

Times have changed indeed. Parke, in his 
‘* Musical Memoirs,” commenting on Madame 
Gautherot’s first appearance in England in 
1789, ungallantly remarks: ‘‘ The ear, how- 
ever, was more gratified than the eye by this 
lady’s masculine effort ;’’ and later on adds : 
‘‘ Tt is said by fabulous writers that Minerva, 
happening to look into the stream whilst play- 
ing her favourite instrument, the flute, perceiv- 
ing the distortion of countenance it occasioned, 
was so much disgusted that she cast it away, 
and dashed it to pieces. Although I would 
not recommend to any lady playing on a valu- 
able Cremona fiddle to follow the example 
of the goddess, yet it strikes me that if she is 
desirous of enrapturing her audience, she 
should display her talent in a situation where 
there is only just light enough to make 
‘darkness visible.’”’ Again, I say, times have 
changed indeed. 





It is said that the Duke of Saxe-Coburg, 
whose capabilities and enthusiasm as an 
amateur violinist have frequently found vent 
in orchestral playing for charitable purposes, 
has been only once known to perform a solo 
in public, on which occasion the crew of the 
Galatea formed his audience. Now, the 
Mascot (May 25th) informs us that he has 
made up his mind never again to play a violin 
solo in public, even for a charity, the reason 
assigned for this step being the adverse judg- 
ment of the critics. If this report is true, I 
commend his prudence. 

His grand-uncle, the Duke of Cambridge, 
the Mascot further states, from whom, indeed, 
to the Duke of Saxe-Coburg has descended 
one of the finest of fiddles, was also in his 
day an enthusiastic performer, and was the 
utterer of the famous exclamation, ‘‘ Pray, 
don’t stop for me, gentlemen : I shall soon 
catch you up,” courteously addressed to a 
party of amateurs who stopped playing when 
belated Royalty arrived, violin in hand. This 
rather forcibly reminds one of the anecdote 
related by Berlioz of Charles the Fourth of 
Spain, who fancied he was very fond of 
music, and amused himself with taking part 
in the quartets of Boccherini, but could never 
keep up with the movement of the piece. 
One day, when he was more than usually 
behind the other performers, the latter, dis- 
mayed at the confusion produced by the 
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Royal bow—three or four bars behind time— 
were going to stop, when the enthusiastic 
monarch exclaimed: ‘‘Go on, I shall make 
up to you!” 

Synis. 





Louis Amore, euphonius and appropriate 
name, is an Italian and a violinist; Miss J. 
M. Barker, a dancer at the Empire Theatre. 
Thought he: ‘‘ She loves me; our souls are 
in harmony; our hearts beat in unison,” and 
his southern blood waxed warm within, 
albeit he possessed not the handsome glow of 
youth that inspireth affection. On the 
impulse of the moment he threw his arms 
around her and administered a rapturous 
kiss. But, alack-the-day, she loved him not, 
and an unsympathetic magistrate fined hima 
sordid sovereign. The theme is sublime, and 
forthwith the Evening News (May 24th) 
blossoms into a verse-y variation :— 


** Unfortunate Mr, Amore 
Should first have reflected, before he 
Took steps so decisive, 
That provoked most derisive 
Of jeers when the Court heard his story,” 


On the 23rd of May a discussion was held 
at the School Board upon a recommendation 
of the General Purposes Committee, in favour 
of the appointment of an instructor of the 
violin at the Hugh Myddelton Evening Con- 
tinuation School. It was estimated that the 
expenditure would amount to £6 6s. during 
the current financial year. Mr. Huggett 
proposed an amendment, which was, how- 
ever, lost by 10 votes to 30, the Committee’s 
recommendation being then agreed to. 





So there is to be a ‘ master fiddler”’ for 
Myddelton, at the munificent salary of 
£6 6s. a year! What sort of violin-master 
does the School Board expect to obtain at 
such terms, [ wonder? And how many 
lessons a week are to be given? Ifa violin- 
master is necessary at one, why not at all 
Continuation Schools ? Why should Myddel- 
ton be specially selected ? Has the committee 
got its august eye on some uneducated talent 
in the neighbourhood? Somebody please 
answer, I can’t. 


The May issue of The Strand Magazine 
contains an interesting story, entitled “ The 
Second Violin” (not to be confounded with 
Mr. Corder’s tale, ‘‘ Second Fiddle ’”’), trans- 
lated from the French of Auguste Vitu, by 
Alys Hallard. 
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NOW READY. 


Dedicated by special permission to 
D.R.b. The Duke of Sare-Coburg & Gotha, K.G. 


Vol. I. “The Violin Times.” 


Bound in Handsome Gray Cloth with 
Silver battering, 
7s. or 7s. 6d., post free. 
With Index complete. 


ALSO 
Title, Index and Cases for Binding Vol. |. 
“The Violin Times.” 


Price 2s. post free. 











The Index and Title alone can be had at o4d. 
each, post free. 
Address :—“The Secretary,” 
38, Warwick Road, Earl’s Court, 


London, 8.W. 
BACK NUMBERS. 


The following Portraits and Fac-simile 
Letters have appeared in “The Violin 
Times,’ and can be had from the 
Secretary, 38, Warwick Road, Earl's 
Court, 8.W. 

PRICE 2id. EACH, POST FREE. 
Fac-simile Letter of Paganini - No.1’ 
Portrait of W. E. Whitehouse oe 
Fac-simile Letter of Ch. de Bériot - __,, 








Qe 
3 
Portrait of August Wilhelmj r Tage 
” Miss Gladys May Hooley ,, 5 
Fac-simile Letter of Camillo Sivori- ,, 5 
Portrait of J. Harold Henry tn. cane ae 
~ Adolphe Pollitzer my ride Oe 
bs Mdlle. Edith Smith aa 
m John Dunn - : oeieot ae 
a Heinrich Maria Hain - _,, 10 
iy Eldina Bligh - ee 
m Herr I. B. Poznanski - _,, 12 
ai René Ortmans > » wo 
¥ A. Simonetti hae 
is W. Ten Have wo 
% Mlle. Wietrowetz >. 1. 
A Miss Hildegard Werner- __,, 17 
» Mr. Fred Furnace ‘eet 
Defeasance of a bond by Roger 
Wade, Crowder - - ons eee 


* Nos. 1 and 2 are now out of print, but a few copies 
can still be supplied on special terms, to be obtained 
from the Secretary, 38, Warwick Road, Earl's Court. 
The price for the remainder of the copies is 24d. each, 
post free. i = 

OUNG VIOLINIST open to accept a few addi- 
tional pupils in school or family. Highest 
references. Address, Violinist, care of KMditor, The 
Violin Zimes 38 Warwick Road, Earl’s Court, 8.W. 
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HART & SON, 


DEALERS IN 


Cremona & Other Fnstruments, 


ere Dro eee Zp 
Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 
sh, ara oH, Sar 





Tested Strings prepared expressly for 
HART & SON. \ 


Good Violins from Three Guineas 
Viviins for Beginners from One G uirea. 
Bows, Cases, Guitars, Italian Mandolines 


Repairs of all kinds carefully cxceuten by cx- 


perienced and skilful workmen or. the premises, 
Lists ON APPLICATION, 


Messks. Hart & Son have at present an unique 
ecllection of Violins, Violas. Vioicncellos, and bows, 
by the Old Masters. | 


28. WARDOUR STREET, 
LONDON. W 


A’ TREATISE, 


“THE VIOLIN & BOW” 


BY 
i. B. POZNANSKI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated to develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelm). 


PRICE 7s. 60. NETT, post free, or through any Music 
seller. 





PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


8. 

Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski a otk ses each 
Mendelssohn. L’Ange qui Chante ae 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka ora 
Poznansxi, I. B. “Souviens Toi?’’ Romance 
—————_ Un Soupir, Mélodie ‘ ae 
Trousselle, Josef. Evening (Réverie) 
Polonaise = oe 
———  “ Mazurka Brillante” 
Schroter, Max. Pensée d’Amour .., 

FOR VIOLONCELLO. 
Kendall, G. F.. Cantilena “= i ae 
The above contained in the Syllabus for Examination 
of the College of Violinists, 
VIOLIN AND PIANOFORTE. 





a ee 
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Poznanski, I. P., L’Arlequin Gavotte 4 0 
Sur la Moselle. Barcarolle 4 0 
Andante and Humoresque 5 0 
Alsteriana . ‘ f 0 


IN BUQK FORM. 


Six Melodious Studies, by Alban Henry 

(first position only) “s aa nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Meiodious Studies’ to their portfolios The little pieces vary 
in style and degree of difficulty, but are all fuil of melody and 
written in musicianly fashion ”—T7he Star. 

“ Will prove a boon to young beginners and their teachers, 
as they are tuneful and void of diticulty.”—Graphic. 
Origizal and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment one nett 1 0 

« Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the countcr subject is suitable 
and effective."—Daily lelegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 


SUPPLEMENT—No.. 20. 


HINTS AND HELPS FOR VIOLINISTS. 
BY 
WALLACE SUTCLIFFE. 


(Concluded from Supplement No. 18.) 


Mute. 

As before stated (when treating of the 
bridge), the mute, being clipped on the 
bridge, prevents in part the freedom of its 
vibratory capacity, and so causes the pecu- 
liar dimming of the tone so well-known, and 
in such frequent requisition for orchestral 
purposes, and often introduced with great 
effect into solos and concerted music. It 
does not merely deaden, or soften, the tone 
of the whole instrument, but creates a dis- 
tinct and singular quality of sound not 
obtainable by any other means. The ques- 
tion has been raised as to whether the habi- 
tual use of the mute does not detrementally 
affect the violin, by rendering the tone harsh, 
hard, and less resonant, when the use of the 
mute is discontinued. This is a delusion, 
arising, I believe, merely from the ear being 
deceived by the contrast of tone. Still the 
constant use of the mute is unadvisable, as it 
accustoms one in producing a false quality 
of tone. The selection of a mute must neces- 
sarily be largely a matter of personal choice, 
as the designs, and materials of which they 
are constructed, are so multitudinous and 
various. Perhaps, however, those moulded 
all in one piece, whatever the material, are 
to be preferred, as all possibility of jarring 
from any looseness is thus avoided. 


REsIN. 

Prepared cakes of resin, of all qualities and 
prices, are to be had from any dealer. The 
choice of resin is largely a matter of taste. 
Spébr recommends that which is_ bright, 
brown and transparent. It should rub on 
the bow crisply and evenly, cleaving to it 
without being either stickly or lumpy. My 
remarks on resining, when treating of the 
bow, will bear repitition here: - When resin- 
ing the bow draw the hair firmly, evenly, 
and not too rapidly across the resin about 10 
or 12 times throughout the entire length and 
surface of the hair; don’t get into the bad 
habit of getting a few extra “rubs” at the 
tip and the nut. With a new bow finely 
pulverized resin should be first rubbed well 
into the hair from both sides. This, of course, 
applies equally to the newly re haired bow, 
but then it should be part of the re-hairer’s 
duty, and it should only be necessary to see 
that it is done. 

THE Enp. 
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THE COURT ORCHESTRA OF H.I.M. THE 
EMPEROR OF RUSSIA. 


By Yourls VON ARNOLD 


The late Emperor Alexander III., rightly called th 
peace-maker, was a great patron and friend of science 
andart. He was particularly fond of music, which was 
a favourite pastime in the immediate circle of tne 
Imperial family. The Emperor himself was a talented 
executant on the cornet a pistons, and on the 
trombone. As a matter of fact, he was able to play 
either of these instruments alternately, with equal 
purity of toneand ease. In the vear 1870, a private 
society was formed under the name ‘ Amateur 
Orchestra” (Orkestr Ljubitele]) of which Emperor 
Alexander —at the time still Cesarevitsch — 
became an active member until he succeeded to the 
throne. During the winter season he used, every 
Thursday afternoon, to take his place on practice 
night together with the rest of the members, who can 
vouch for the accuracy of this fact. 

It was, therefore, quite a natural thing for this 
monarch to be fond of good music, and when he had 
his table @hite, together with the members of his 
family, it is related of him that he used himself to 
draw up the musical programmes for the band which 
always played on these occasions, displaying such 
musical knowledge as would have done credit to many 
of our Jmpresarios. In order to gratify this taste, he 
resolved, in 1882, to organise a Court Orchestra of his 
own, 

I had opportunity last year to hear this orchestra 
for the first time, and to become acquainted with the 
arrangements of the institution, and’ I cannot but 
testify that its all-round merit deserves to be acknow- 
ledged, not within the precincts of the Empire alone. 
but also throughout Europe. Let us first direct our 
attention to the rules and regulations of the institu- 
tion. 

The statutes of the Court Orchestra give proof not 
only of the well known generosity and munificence of 
the Czar, but also of his great ability to control its 
disciplinary organisation, and I do not believe that 
anyone who has ever had anything todo with forming 
an orchestra will dispute the fact that only by a 
combination of those two qualities a really good 
result can be obtained from Euterp’s followers, for 
the genial worshippers of music are, as a rule, born 
revolutionists. 

This orchestra stands under the administration of 
the Imperial Court, headed by the Intendant, who is 
assisted by a manager. The first office has been held 
ever since its formation by the Major General Baron 
Konstantin von Stackelberg, and the second one, 
since eight years, by Gardc-Rittmcister, Peter von 
Albrecht. Both these gentlemen, although they class 
themselves among amateurs, are distinguished by 
their thorough musical knowledge ; and we will later 
on take opportunity to refer again to the artistic 
abilities of the Intendant. 

The orchestra is divided into two sections, 7 ¢., the 
“mixed” orchestra, which consists of strings, reed 
and brass instruments, and the //armoniv, which in- 
cludes only the wind instruments. Altogether, the 
corps consists of a hundred musicians, most of whom, 
however, are able to play two instruments, so as to be 
able to take part in both sections, 

The “mixed orchestra” (in English “string 
orchestra’), includes twelve first and ten second 
violins ; eight violas, eight violoncelli, eight double 


SE OO 


ee es 


/ 


eS PSS OD gm 9 Fun MF 
TS 


a 


SS ee eee ees 


lias Bk ee eine ek cn EE ON a gh 


Al ie meme ty re ee 


> ete. erent 


pS Swe ae Ore ~~ 


eT IE SIREN NO RM Ry Le 














ee erst 





ss 








ee eT ee eRe, : = ‘ = 





30 THE VIOLIN 


basses and two harps. The rest are made up in the 
same proportions as we find them in the orchestras of 
our large theatres. Altogether, seventy members take 
part in this section. 

‘he ‘“*harmonie"’’ orchestra consists of seventy- 
seven men in the usual proportion of reed and brass. 

Each section has its own conductor; at present 
Herr Herrmann Fliege directs the mixed orchestra, 

whilst the other is conducted by Herr Hugo Warlich. 

The instrnments used in this orchestra are in the 
inventory of the Institute and have been acquired at 
the expense of the Court Ministry, as has also the 
Library. which consists of upwards of 5,000 of the 
most meritorious works by composers of every nation- 
ality. Particularly strongly represented are the 
classical composers. The selecting of all the string 
instruments was entrusted to the care of Professor 
Noebe, of the Frankfort-on-Maine Conservatory of 
Music. 

All the musicians belonging to this corps must be 
Russian subjects, and before they can be engaged 
have to undergo a strict examination. The candidate 
has to play a solo of his own choice, and thereafter he 
has to give proof of his ensemble playing and also play- 
ingatsight. Purity of intonation, a facile technique, 
end above all, style, are qualifications sina qua non, He 
has to bind himself for two years. and to this rule an 
exception can only be -made under exceptional 
circumstances. After 20 years’ service ke is entitled 
to a full pension, and after 15 years to a half 
pension. 

The Imperial Court Orchestra is only allowed to 
play at Court. On every Sunday and holiday they 
are ordered by Their Majesties to play at luncheon 
and dinner. During the week one or two evening 
concerts are given at which, at the will of Emperor, 
either one or the other section of the orchestra has to 
play. During the time that the Imperial Family 
take up their summer residence in Peterhof—an 
Imperial castle four miles distant from St. Peters- 
burg and surrounded by the innumerable private 
villas of the nobility—three evening concerts a. week 
are given in a magnificent pavilion erected*in the 
Imperial Park to which the inhabitants have a 
standing invitat‘on. 

The members of the Orchestra are housed, in a large 
three-storey stone building, in which they receive free 
board, lodging, firing, and the use of electric light. 
Musicians who are married can, in exceptional cases, 
live in their private houses. During the summer 
an equally large villa in Peterhof is placed at 
their disposal. 

On all occasions the musicians have to appear in 
full uniform, which consists of a scarlet coat of 
national cut (kaftan) with gold braid, a light green 
belt, with wide blue trousers, shiny Wellington boots. 
and a military cap made of black sheep skin, with the 
double-headed eagle in gold on it. 

The conducters are ranked amongst the middle civil 
servants, and they can advance to the rank of a Court 
Councillor (Vadvorni Sovetnik).  Vheir full uniform 
is cut in the same manner as that of the other mem- 
bers, except that the kaftan is of dark green cloth, 
and the collar and sleeves are, according to the rank, 
ornamented with more or less gold braiding. 

The concert-room in the Imperial Palace is a very 
large one and attached to it is a library which is 
arranged with great artistic elegance. It has six 
large bow windows which are about four yards 
distant from one another, At the end of the concert- 
room a platform is erected with a surrounding rail- 
ing, covered with scarlet velvet. At the one side 
stands a beautiful concert-grand from the manufac- 


TIMES. SUPPLEMENT. 
tory of Becker, and a harmonium by Schiedmeyer, of 
Stuttgart. We may mention here that amongst the 
valuable instruments which are the property of the 
Institute, may be found two beautiful violins, the one 
a Stradivari, the other an Amati. both of which at one 
time belonged to the Emperor Alexander I, Alexan- 
der III. handed them over to the Institute and ordered 
them to be used for solo playing. In the auditorium 
the eye is attracted by a life-size oil painting of 
Alexander III. The walls are, moreover, ornamented 
by 20 portraits of celebrated composers. 

I have had opportunity, since last summer. on 
several occasions to be present at the rehearsals and 
concerts of both the orchestral sections, and | can 
testify as to the enthusiasm and conscientiousnes-tof 
both the conductors. Technically. as well as regards 
interpretation. there is nothing that could possibly 
surpass this orchestra which is, I must confess, com- 
posed of some excellent artists. Certainly the Court 
Orchestra of the Emperor of Russia may rightly be 
called one of the most excellent orchestras in the 
world, and it is greatly to be regretted that the regula- 
tions of the statute stipulate that it can play only at 
Court; thus the general public are deprived of paying 
it the credit it deserves. 

Every real musical enthusiast must be struck 
by the fervent. desire of the Intendant ‘to 
attain as great perfection as possible. As Often as I 
have been present at rehearsals, I have always 
found the two gentlemen there listening with the 
greatest attention and then :communicating, at the 
end of a piece or movement, in a most friendly 
manner, with the conductor. 

The soul of the whole institution is still,and has 
been from its fermation, ‘the Intendant, Baron von 
Stackelberg, who received his appoiatment from the 
hands of the late @zar; to him was also entrusted the 
selection of the instruments, music, &€c. Herr vou 
Stackelberg may well look with pride upon the work he 
has done, but we doubt whether his success would have 
been so great if he himself had not been such a 
thorough artist. I have often listened to his piane- 
playing. Hisknowledge of the character, make, and 
treatment of the'various instruments is extraordinary. 
and [ can only say that -he-is the right man in the 
right place. Herr von Stackelberg is acknowleiged 
to be one of the most able accompanists to either 
soloists or singers, and on one occasion I heard him 
play the accompaniments of several songs at sight, 
the singer acknowledging that she had never in her 

life been better accompanied. 


THE END. 


LEAVES FROM A PROFESSOR’S DIARY. 


By A VIOLINIST. 


(Continued fiom Supplement No, 16, p. 16.) 


AN UP-TO-DATE VIOLIN AUCTION. 


Auctions as a rule are dry and commonplace business 
affairs. Even when the transactions involve the disposal 
of millions of pounds’ worth of landed property,houses, 
vast stores of silks, flocks of sheep, herds of oxen or 
droves of horses are concerned, the methods of pro- 
cedure do not materially differ from those employed 
in a sheriff’s sale of the cheap furniture of a fifth- 
rate lodging or boarding-house, or the paltry stock of 
a defaulting petty tradesman. Competition may 
cause a little excitement, but the chief features of 
the modus operandi remain pretty nearly the same. 
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The modern violin auction, as conducted by some of 
our best known auctioneers, however, makes a brilliant 
exception to this rule. Itis the aristocrat of public 
sales, and is conducted in a style becoming its lofty 
pretensions. 

A collection of violins, violoncellos and other musi- 
cal instruments, let us assume, is to be disposed of. 
It may consist of any number of instruments, and 
generally lasts from about 12 noon till 8 or 4 o'clock 
p.m. If the collection consists of the ordinary ware- 
house fiddles, they are disposed of in a fairly quick, 
business-like manner ; and I have known of as many 
as 500 lots to have been included in one day’s sale. 
If, however, the instruments are of exceptionally fine 
quality and high-class specimens of the old Italian 
masters’ work, the genuineness of which are guaran- 
teed by our leading experts and deale:s, they require 
more gentle treatment, which they get. In such cases 
the collection is on view for a week or so previous to 
the sale in the auctioneer’s sale-room or gallery. The 
exhibition opens with a special view for the press, to 
which the leading experts, professors, and reporters of 
newspapers are invited. Next comes a private view 
for which collectors and enthusiastic amateurs receive 
elaborate invitations. After these formalities are 
over, the public and those attracted by the advertise- 
ments and intending purchasers are admitted free a 
few hours before the sale commences. In the middle 
of this sale-room is a box-like stand for the auctioneer 
which is sufficiently elevated to give him an un- 
checked view of his customers. Next to him is seated 
a clerk, who enters the bids as accepted and the names 
of the bidders in a sales book. Before them is a square 
table at which the more important bidders and early- 
comers take their seats with an air of important self- 
congratulation. The rest of the public are allowed 
to stand or walk about in the room, being not infre- 
quently obliged to elbow their way through the 
crowd in order to have another look at the object that 
comes under the anctioneer’s hammer. The function- 
aries just named aré supplemented by a corps of 
attendants, not for the purpose of showing people 
their seats, but for handing the instruments to 
the two or three who are standing at the 
side of the table showing them about to intend- 
ing purchasers and generally looking after their 
safety. Several men are also posted in certain 
positions among the audience to take bids, and shout 
them out to the auctioneer. This is absolutely 
necessary, because in the first place distinguished 
bidders will not shout themselves, and in the second 
because many buyers prefer not to be known to the 
public ; some from affectation, no doubt, and others 
to avoid being annoyed by dealers and their agents, 
who are always on the look out for new buyers The 
highest bidder is the buyer, and if any dispute arise 
between two or more bidders, the lot so disputed is 
immediately put up again and 1e-sold. The pur- 
chasers, unless they are well-known to the auctioneer, 
must give in their names and addresses, and pay a 
deposit if required, in part payment of the purchase- 
money. The instruments must be taken away by the 
buyer within three days after the sale, and the 
remainder of the purchase-money paid. The lots are 
sold with all faults and errors of description, and, asa 
rule, the auctioneers do not guarantee the authenticity 
of any instrument ascribed to any particular maker. 

These preliminaries to the sale being clearly set 
forth as above, let as now go into the sale-room and 
see the rest for ourselves. 

The audience consists mostly of gentlemen, and it is 
but seldom that a lady finds her way into the auction- 
room. At high-class sales, gentlemen from the Stock 
Exchange, collectors, musicians, &c., are well repre- 
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sented. All the dealers are en evidence, from those 
who sell the productions of Markneukirchen and 
Mirecourt to those who deal in the masterpieces of 
the old Italian makers. 

Presently the auctioneer—or crier, in the exact 
vernacular of the trade—walks up the sale-room, 
takes his seat amidst breathless silence, and raps his 
hammer on his desk. Having thus secured your 
attention, he briefly summarizes the character and 
terms of the sale, glances at a catalogue, which he 
has on his desk, like a clergyman consults the 
manuscript of his sermon, and then the sale com- 
mences with, let us say : 

Lot 1, an Amati violin with case and bow. * Now 
then,” says the auctioneer, “what offer for this 
beautiful specimen of the maker? Shall we say a 
hundred pounds—fifty—thirty pounds?” sighing. 
“ Ah, five pounds; make it ten,” and so on, until. 
when he can get no further advance from any bidder, 
rap goes his hammer, and the lot is withdrawn from | 
the sale or “ bought in,” which is the technical term 
when no purchaser is found for it at the reserved 
price. 

As the sale progresses, so the auctioneer warmy to 
his work. Not infrequently he will start an instra 
ment which he knows will not bring £50, with « 
demand fora bid of £500, and drop down to oae ot 
£5, with a reproachful sigh and some remark like : 
* Are you bidding for the case or the masterpiece in 
it?” When a particularly fine violin comes on 
for sale, the experts express their approval. Then 
the auctioneer beams. “ Yes,” he says, * you may well 
admire the concentrated essence of universal genius. 
purified and refined in the lambent flame of intel 
lectual ingenuity. May we start with £1.00.’ 
£750 ?—then £500 —£500—eh ? (pretending to be very 
deaf) --£500?” 

“One hundred!’ howls an attendant, in the voice 
of a Stentor. 

Fora moment the auctioneer appears to be suffering 
from a paralytic stroke. Then his lips move, and he 
feebly ejaculates, * One hundred pounds!” after which 
he shrugs his shoulders, lifts his hands despairingly 
towards the roof, mumbles his lips as much as to s.y. 
“Well, it is outrageous, but I must sell that fiddle 
if it costs me my life,” and rattles merrily on ayain. 
After each lot is knocked down, one of the clerks 
takes a blank card to the purchaser, who puts his 
name on it, or pays for his purvhase there aud then, 
taking possession of it at the same time. 

Some years ago, when I used to attend these sales 
regularly, the best priccs were, as a rule, paid by 
collectors. These bayers almost invariably bit 
through dealers or agents, but they always attenled 
the sales in person, sitting in gloomy watchfulness 
throughout the proceedings as if conscious that 
London was so desperately villainous a town that it 
was necessary for them to watch over their interests 
themselves. One of these gentry always furnished 
me witha fund of amusement, and, as a reporter once 
remarked, ** He was as good as a circus!" ‘This 
ardent patron hailed from the north of Scotland ; he 
was a large shipowner, and had the appearance of a 
seafaring man, come to town to air his Sunday 
clothes. But he spent his money lavishly, and 
really first-class instrument was safe so long as he wa 
in the room. Outside the auction room. his nerves 
were 9s tough and solid as iron, but under the =pell 
of the auctioneer he became temporarily afflicted with 
St. Vitus’s dance. He figeted in his seat, gnawed the 
ends of his beard, making all the while frantic signs 
to his agent, who was bidding for him, and whenever 
the auctioneer’s rap on his desk announced the con- 
clusion of the sale of a lot, he would jump up as if he 
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had received an electric shock, and then drop back 
again in hix seat with a dull thud, like a brick-cart 
unloading. An irreverent hanger-on of the auction- 
room nicknamed him “Jumpy Jack,” and the title 
suited him well. 

Another familiar figure in the auction-rooms used 
to be a clergyman. who bad his living in the Midland 
counties. He used to bid on any tub that was old. 
and did not exceed 30s. in price. Once in his posses- 
sion. he invariably managed to discover the name of 
its maker, which, of course, only existed in his own 
fertile imagination. But imagination goes a 
long way, and all the great masters. from Stradi- 
vari downwards, were thus represented in his 
truly unique collection, which consisted of some 
500 to 600 violins, violas, and ’cellos, which, as a matter 
of fact. were worth as many shillings. The instru- 
ments were all hanging on the walls of one room, and 
his favourite occupation was that of stringing and 
repairiug them, commencing on Monday mornings at 
ene end of the room and finishing his task on Satur- 
day morning at the other end of the room. On 
Sunday his clerical work claimed his attention, and 
on Monday worning his task in his collection-room 
commenced afresh. It was, so to speak, the work of 
a Sysiphus, for there certainly was no end to it, and 
ashe was not able to play the scale of G@ on the 
violin, his hobby can only be ascribed to a mania for 
violin collecting. I remember that at one sale he 
bought no fewer than thirty violins, each one older 
and uglier than the other. “ He will make a good 
auction some day,” I remarked to the clerk as he was 
making his way out of the auction-room. ‘TI hope 
he may,” said the clerk with a significant smile. But 
to describe the quaint characters of violin auctions 
would require a volume to itself; therefore I advise 
my readers to attend an up-to-date sale and judge for 
themselves. One day I was talking to the manager 
of one of these sales whilst a lot of buyers were troop- 
ing up to the clerk's desk to settle. Amongst them 
was one of the shabbiest old women I ever saw. She 
was. to ull appearances, the personification of genteel 
poverty in the last stage of decay. lI her hands, 
every finger of which showed its end ¥hrough her 
gloves. she tightly grasped the handle of a kind of 
hand-bag, presumably covered with fur, which, how- 
ever. looked more like the coat of a mangy old cat. I 
felt sorry for the poor old woman when she squeaked 
out to the clerk : 

* Have you got me down correctly, young man? 
I bought lots 17, 83. and 120.” 

~ Yes, madam,” replied the clerk, with the utmost 
respect, and he read off the makers of her three 
purchases, which were : Joseph Guarnerius, Nicholas 
Amati, and Tononi. ‘The amount came to £420. She 
opened her mangy bag and fished out of it a roll of 
Bank of England notes with an india-rubber band 
around them, They were all for fifty pounds. .° She 
pulled the band off. counted him down €450, 
recovered some change, and bundled up her roll 
again. The clerk said: “My dear Mrs. ——, you 
need not pay us in cash. We know you quite well, 
and a cheque on your bank would be readily accepted 
by our firm.” 

“Oh. no, young man,’’she said cunningly: “ nobody 
vets my signature to forge. I went to the bank 
myself to-day to cash the cheque, as I like to take the 
violins with me.” 

* But consider, Madam,” protested the clerk, “the 
danger you run in carrying about with you such large 
sums of money in notes! Suppose you were robbed 
of your bag and its contents by a thief ?”’ 

* Robbery.” shrieked the old lady. * Only try it, 
young man, and I'll scratch your eyes out ; [lL !"-— 
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And with that she toddled off. The clerk told me 
her name. She was very rich and her house con- 
tained several valuable violins ; but she too could 
not play a note. Itis said that one of the virtuosi, 
now before the public, owes his violin to the gener- 
osity of this eccentric old lady. I wonder how many 
young and aspiring violinists would thank me for an 
introduction to her? 


(Zo be continued.) 


According to a German paper, the register of death 
of Bach has been found. It reads: Herr Johann 
Sebastian Bach, Capellmeister and Cantor of the St. 
Thomas School; sixty-seven years of age, formerly 
living in the St. Thomas School died July 28, 1750. 
4 children, minors, hearse gratis.—Total 30 thaler. 
Buried July 31, 1750.” 


According to Der Chorgesang, the highest price 
ever paid for a violin bow was for one made by 
Francois Tourte (Paris 1747-1835). It was bought 
for Dr. Joseph Joachim for 1,000 marks (£50). It is 
also stated that in 1867 Messrs. Hill & Sons paid 
800 marks for a bow made by the same maker, 





Orchestral Association Gazette. 


PUBLISHED MONTHLY. 
Contents, June, 1895: 


“ Truthful James’s”’ Attacks. Xe. 
Italian Opera: The History of its Progress in England. 
The Strauss Orchestra. 


Church Music. 
“ Let there be Light. and there was Light,” Xc., &e. 


Price 24d. post free. Annual Subseri ption, 2/6 post free. 


Published at the Offices of the Association, 
5, YORK BUILDINGS, ADELPHI, W.C. 


WHALEY, ROYCE & Co., 
Music Publishers,Importers & Manufacturers 
PUBLISHERS OF 
The CANADIAN MUSICIAN 
J. LEWIS BROWNE, Editor. 
The only journal in Canada devoted exclusively to 
musical matters. Is ued monthly. Subscription One 
Dollar per annum. Send for Catalogue of our Pub- 
lications. Just Published, 
ELEVEN SKETCHES FOR PIANO, Op. 12, 
Composed by J. LEwis Browne. 
1, Spinning; 2, An Album Leaf; 3, A Dream; 4, 
Mazurka; 5, Two Thoughts (Gay and Grave); 6, 
Humoresk ; 7. Melody; 8, Moment Musical; 9, Hun- 
garian Caprice ; 10, Toccata ; 11, Tempo di Menuetto. 
Complete in One Album, price One Dollar, net. 
J. Humrrey AUGER, Mus. Bac., Oxon, F.R.C.Q., 
Minuetto Scherzo (Organ), Concert Overture for the 
Organ. New Songs by Chas. A. E. Harriss. New 
Church Services, Music for Orchestra and Military 
Bands. Standard Anthem Book, edited by A. 8.Vogt. 
Address: WHALEY, Royce & Co., 

158, YONGE STREET, TORONTO CANADA, 
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’ 
BONN’S PATENT BRIDGE 
SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 
HERR DAVID POPPER aays: “ [t possesses 
all the advantages vou claim for it.” 
Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inver strings, the 
outer strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
30 powerful and brilliant asthe two outer ones, 
eonne —in fact, they are very much weaker. This is 
vareov because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner cnes have not. 
BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Olear ring- 
ing tone, clearer pizzicu/o notes, notes in high 
positions more mellow, greater carrying power, and above a!l 
everv String equal in power.and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 


A tae ts NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EvWIN BooN, M.S.0.L, M.S.A. Seven 
stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fok Vion, VioLa, CELLO, Bass, &c. 

The production of the Premier Strings is the resvlt of a series of 
chemical ¢xperiments conducted by J. Eiwin Bonn, M.S 0.1, 
¥.C.V, L.Mus. In ther preparation they are aubjected to chem- 
ical treat nent which renders them comparatively unatfectec by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the * EK” will bear pulling up to * A,” thus standing a greater 
strain than any other string ever produced. Rach is subjected to 
a test before leaving the bande of theinventor. Prospectus and 
Price List Post Free, Sample packets 1s. 1d., 1s. 7d, 2s., 2s. 6d., or 
5s post free, 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight, 
MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on Tuesday, June 25th, 
1895. Property intended for same, or a notification 
thereof, should be gent at least ten days prior. 


47, LEICESTER SQUARE, LONDON. 


Mr. E. POLONASKI, 
VIOLINIST, 


Open to Concert Engagements, “ At Homes,” Xc. ; 
has Vacancies for tew additional Pupils. 
For terms, &c., please address — 
38, WARWICK RoapD, EARL’s Court, 8.W. 


JUST PUBLISHED. 
“In Love's Fair Bower,” song, by J. Harold Henry. price 4s. 
“A Slumber Song” ” ” ” 4s. 
* Come, ye Disconsolate,” sacred song ,, ” ” is. 
* Wiegenlied,” tor Violin and Piano * om 3 


(ST, CECILIA MUSIC PUBLISHING CO., 182, WARDOUR STREET, W.) 
ALSO 
* SCALFS AND ARPEGGIOS,” for Violin (gee prepared for 
candidates preparing for examinations), by J. HAROLD HENKy. 
1rice 4s. Published by 
F. W. CwHanot, 73, BERNER’s STREET, W. 
NEW MUSIC FOR YIOLONCELLO. 
THREE MELODIES BY SCHUBERT. 

1. AVE MARIA. 2. SERENADE. 3, AM MEER. 
Transcribed by A. Piatti. Price, each 1s, 6d. nett, 
Serenade, by Herbert Botting 
Le Désir, by Leo Stern _... ae ‘ 

Lonpon: STanLEY Lucas, WEBER & Co, 

BRIGHTON, J. & W. CHESTER. 


2s. nett. 


2s. nett. 





IMPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the lst of each month. 

All business communications such as Advertise- 
ments, Subscriptions. &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 

(post free) ... die aes dia 

For the Continent and America and 

Foreign Colonies within postal 
union, per annum (post free) ee 3s. Od. 
Trade supplied by WM. ReEvES, 185, Fleet Street, E.C. 
West end Agents: Str. CECILIA Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucner, 54, Mortimer Street, W. 
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2s. 6d. 








MISS KATHLEEN THOMAS. 

Miss Kathleen Thomas was born at Stoke, 
Devonport, and from an early age showed a 
singular aptitude for music. After being 
well grounded in she rudiments of violin- 
playing, and attaining considerable skill 
under the able instruction of Mr. John 
Pardew, of Plymouth, she became a student 
at the Royal College of Music, gaining three 
exhibitions during the last three years of her 
student’s life. On ecmpleting her studies 
in July, 1893, she started in the musical pro- 
fession in London, and met with consider- 
able success. Assisted by several popular 
artists she gave her first concert at the 
Queen’s Hall, on the 22nd May last, under 
the patronage of H.R.H. the Duke of Saxe. 
Coburg and Gotha, and many members of 
the nobility, and her former director, Sir 
George Grove. The concert was universally 
admitted to be a great success. Our repro- 
duction is from a photograph by Messrs. 
Ritchie and Co., Fulham Road, 8.W. 


I hope that our readers will join us in 
offering our congratulations to that excellent 
Violoncellist, Mr. W. E. Whitehouse, who 
has just been elected a Fellow of the Royal 
Academy of Music. We may add that he 
has been an Associate for some years, but 
the new distinction is a higher one. A 
portrait of Mr. Whitehouse, with biography, 
appeared in the second issue of this journal, 
(No. 2, Vol. I.) 
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SOME FAMOUS VIOLIN COLLECTIONS. 


By B. J. SAUNDERS. 


The violin and its near relatives, the tenor, violon- 
cello, and double bass, occupy a position in the 
aristocracy of the musical instrument world which is 
distinctly defined by very many characteristic features 
belonging exclusively to them. The precise rank to 
which they ought to be assigned relatively to other 
instruments is a point which has been already dis- 
cussed, but which has not been satisfactorily deter- 
mined, as the claim to premier place which their more 
ardent admirers have put forward on their behalf has 
been keenly contested by supporters of some of the 
other classes of instruments. Whatever may be the 
ultimate decision arrived at, it is not to be doubted 
that their position will be very high in the ranks of 
musical instruments. Perhaps the most prominent of 
their characteristics, and the one which they most 
exclusively display, is the power which they possess 
of awakening interest in the minds of their devotees 
through features which are entirely apart from their 
musical capabilities. Noother family of musical instru- 
ments has ever excited the enthusiasm of collectors and 
connoisseurs to a tithe of the extent which the mem- 
bers of the violin family have, an enthusiasm which 
is the more remarkable because it is felt by those who 
have in many cases but a merely rudimentary 
acquaintance with the art of playing upon them, and 
sometimes absolutely none. The result is that for 
many years there has existed a class of violin collectors 
who have made the study of the history of the more 
celebrated violin makers, and the acquisition of 
specimens of their work, the hobby of their Jeisure 
moments, and in many cases the channel into which 
much of their wealth has been diverted. Violin 
collecting has been, and is still, an object on which its 
devotees lavish considerable sums of money. 

There has ever been an irresistible tendency among 
the more civilized and cultured races of mankind to 
treasure up objects which, while possessing but little 
utilitaricn value, appeal to the wsthetic or sentimental 
part of our nature by reason of their beauty, their 
rarity, or from historic associations with which they 
are connected. In the days of her power and pride, 
and before those corrupt influences-which ultimately 
wrought her downfall had obtained ascendency 
over the better aspirations of her citizens, Rome was 
the repository of innumerable -treasures of Grecian 
Art, brought thither to gratify the cultured tastes of 
her wealthy and luxurious inhabitants. In our own 
times this same feeling has led to the formation of 
collections of rare or curious things, which have been 
made by people of every age and station in life. 
Paintings, old china, rare books, antiquities of many 
kinds, and even used and intrinsically valueless 
postage stamps, all have their connoisseurs, who 
spare neither trouble nor expense to acquire the 
objects of their fancy. It is this taste which has led 
to the collection of violins by those to whom their 
capabilities as musical instfuments are altogether a 
secondary consideration, the points which appeal most 
strongly to them being the age and authorship of a 
particular instrument, and the excellence of its 
preservation. 

It would not be possible within the compass of a 
single paper to give an even approximately complete 
account of all the collections of violins which have 
existed in the past, and still less could even a short 
reference be made to those of the present day ; only 
a few of the most important will therefore be con- 
sidered, 
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The art of collecting violins belongs chiefly 
to the present century, although as far back as the 
beginning of last century a few collectors were 
already in the field. One of the earliest of these was 
an orchestral player named Wiliiam Corbett, who 
we are told was a member of the “ King's” Orchestra 
in 1710, but, as Queen Anne was at that time on the 
throne, the date is obviously incorrect. He lived for 
some time in Italy, where he industriously collected 
specimens of the work of the older Cremonese 
masters and of Stainer, and when he died he 
bequeathed the whole of them to Gresham College for 
public exhibition, an arrangement which was not, 
unfortunately, carried out. Another early collection 
was that formed rather more than a hundred years 
ago by Count Cozio di Salabue, a collection to which 
special interest attaches by reason of its having con- 
tained the greater portion of the contents of Stradi- 
vari’s workshop, including ten completed instruments 
and his tools and patterns. There was a collector in 
London at about this time who is said to have 
possessed many fine specimens of Italian instruments, 
including those of the Amati family, Stradivari, and 
others, 

Coming to later years, we find the collection of 
instruments formed by Mr. James Goding just half a 
century ago. This magnificent assemblage of the 
productions of the Italian School was, at the 
time 1t was formed, the finest that existed. 
Violins by Stradivari to the number of a 
dozen, as many Guarneri, a ‘cello by Stradivari. 
instruments by the Amati's, Bergonzi, and other of the 
most famous makers were included. After a few 
years they were dispersed by the hammer of the 
auctioneer, and went to form the nuclei of many 
collections which exist at the present day. It was 
just before the latter event that the largest collection 
of stringed instruments ever made by a private person 
was begun by Mr. Joseph Gillott, a Birmingham 
resident, whose name is still widely known as one of 
the largest manufacturers of steel pens. Unable to 
play the violin himself, and altogether indifferent to 
music, he devoted his leisure hours and vast wealth to 
the acquisition of specimens of the work of almost 
every well-kown violin-maker, and of many of the 
less esteemed besides. In all he owned about 500 
violins, violas, and vijoloncellos, the latter numbering 
some 40 or more bythe chief Italian makers. The 
actual amount which was spent upon this collection 
has never been ascertained, but, large as it undoubtedly 
was, it can have only been a small fraction of the 
value which they would possess at the present day. 
Strangely enough. the enthusiasm which impelled Mr. 
Gillott to the formation of this enormous assemblage 
of instruments deserted him after a very few years, 
and, having placed them, with the exception of some 
of the most valuable,in lumber rooms in his pen 
manufactory, he suffered them to lie neglected and 
unseen until his death. Then they were scat- 
tered among collectors and artists belonging to 
many countries. Not afew found their way across 
the Atlantic, where they are still treasured by 
wealthy and appreciative American connoisseurs. 

It is highly improbable that such a splendid collection 
will ever be again in the possession of a private 
person, the enormous cost would be an almost 
insuperable obstacle to any but the very wealthiest 
of men, and even were that difficulty overcome, the 
present owners of the rarer specimens could hardly be 
induced to accept any offer for their cherished 
favourites. That this should be so can hardly be 
counted a misfortane to violin-players or lovers of 
the instrument, since of none of the collections which 
have been mentioned was inspection possible to any 
but the privileged few who happened to be acquainted 
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with the owners, or in some other way. were enabled 
to obtain permission to inspect the hidden treasures. 
As far as the generality of violinists were concerned, 
they were pyr | non-existent ; and, although 
there are still no public collections of instruments of 
the class to which I refer, they yet, in the hands of 
of their new owners, exercise a far more extended 
influence than they exerted as the units of a vast 
collection. 


WHY SHOULD GIRLS PLAY THE 
VIOLIN ? 


BY LOUIS LOMBARD, 


The resonant organs called bowed instruments are 
the soul of instrumental music. With their rich and 
penetrating timbre ; with their refined pathos ; with 
their tone capable of yielding to wll the shades of 
intensity, and, as Gevaert says, ‘‘ with their simple 
and admirable mechanism, which gives them, at the 
same time, rapidity of articulation inaccessible to all 
other instruments and the powers of sustaining the 
tone indefinitely,” bowed instruments are undis- 
putably superior to all others. Whether the solo, 
with human voices, or in grand orchestral symphony, 
they may become the noblest interpreters of human 
feeling. 

Notwithstanding these marvellous possibilities most 
young women prefer to play the pianoforte. Oh ! 
that more of them might see the desirability of 
playing some instrument other than their irrepressible 
pianoforte, were it only for the sake of novelty ! The 
young women who cannot wide through at least two- 
thirds of a Beethoven sonata is indeed rare. Equally 
exceptional would be the man who would not admit 
that he has often been bored by the universal acccm- 
plishment of piano playing. The soo-hing effect 
upon the ear produced by even a mediocre violinist 
atter the gyrations of three or four Liszts in petti- 
coats, is sufficient reason why more girls should play 
the violin. 

In musical culture the study of the violin is of 
prime importance. Careful practice upon a stringed 
instrument refines the ear and trains that organ to a 
nice perception of tone and intonation. A violin can 
always be tuned perfectly. and at a moment's notice ; 
this, we all know, cannot be said of the piano. The 
violin can be carried by the player anywhere, thereby 
saving him the inconvenience of performing upon an 
unfamiliar instrument. Furthermore.a good violin 
can be bought for less than a bad piano usually costs. 
A violinist of moderate attainments can touch the 
heart of his listeners, while it requires an artist to 
produce a similar impression with the cold and 
ungrateful pianoforte. The violin lends itself more 
easily to the production of pathetic effects. 

Mothers should dismiss doubts as to having their 
daughters taught the violin, for that instrument is 
deservedly popular among women. 


Gade, the Danish composer, seemed destined by for- 
tune for a musical career. The four letters of his 
name are those which designate the four strings of 
the violin. His name may also, it has been pointed 
out by Schumann, be written in one note. This note 
is A in the treble clef, which becomes G in the tenor. 
D in the mezzo-soprano, and E in the baritone clefs. 
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REVIEWS. 


Books, Music, &c., intended for review should be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S8.W. 


Music : The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary ; (v e) very easy ; (e) easy : (I) fairly 
easy, does not move out of the first position ; (ITI) 
moderately difficult, does not go higher than the third 
position; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (da) 
dificult ; (vd) very difficult: (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. — 

We have received the following music : 

From Mr. N. SIMROCK :— 

Yuartet in B flat major, Op. 6, for two violins, 
viola and violoncello, by W. H. Speer. This is hizhly 
interesting and sure to repay the attention of quartet 
players ; and as the composition does not make very 
exacting claims upon the powers of the executants, it 
will, no doubt, soon find its way into the hands of 
amateurs fond of novelties written in a strictly classi- 
cal style. The first movement is an Allegro Vivace in 
B flat major, ? time, the second an Adante in F, the 
third a Scherzo in G minor, and the last an Allegro 
in B flat major. The quartet is dedicated to that 
excellent artist, Mr. Richard Gompertz. (ITI.) 


From Messrs. WEEKES & Co, : 

Andante, for violin and piano, by Marie Mildred 
Ames, in G major, is a praiseworthy little piece. (III ) 
The same may be said of Hrinnerung, for violin and 
piano, by F. Donaldson Heins, in D minor. 

Favourite Melodics for violin and piano, arranged 
by Frederick Weekes. This is now the fourth series 
of arrangements of popular pieces, commencing with 
No. 37, “Minuet” in A, by Mehul; No. 38 is a 
‘* Gavotte " from ‘ Otho,’ in B flat, by Haendel ; 
No. 39, Swedish ** Wedding March”’ in F, by Soder- 
mann; No. 40 isa “Chant du Soir” in D major, by 
Kinross; No. 41, * Torch Dance” in G@ major, by 
Cotsford Dick. and No. 42, ‘* Sarabande” in C, by 
Trekell. As regards the degree of difficulty, we may 
classify these pieces as from III. to V. 

German Dances, by Beethoven. Arranged from 
full score for two violins and piano by Alex. 8. 
Cooper. These dances (six in number) were originally 
composed for a small band of string and wind instru- 
ments. They are extremely melodious and pleasing, 
but the Editor, finding them too short and frag. 
mentary in the original score to be of much service, 
has, in the arrangement before us, grouped two or 
three together so as to render them more useful and 
effective, in which endeavour he has been successful, 
The first violin part and the harmonies are exactly 
as the great composer left them; but the Editor is 
responsible for the parasing and fingering, the marks 
of expression, and the piano part. (III.) 

Violin Solos for concert use, for violin and piano, by 
M. Paskevitch. No. 1 is entitled Caprice in G minor, 
No. 2, Funtastice Sketch in D major. Both the pieces 
may be called attractive and interesting solo pieces, 
but we question whether they will be found of suffi- 
cient difficulty to warrant the “ for concert use ” on tlie 
title page. (IIL.) 

March in G, for violin and piano, Op. 7, No, 2, by 
W.H. Henley, is 7, useful and pleasing composition 
for pupils. (I.) 

From Messrs. AUGENER & Co. : 

Quartet in G, Op. 107, for four violins, by J. 

Lachner. The chief characteristic of this work ia the 
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strikingly smooth style of the composer. Moreover, 
it is very melodious, and as it does not present any 
very great difficulties. it will be a welcome addition 
to the libraries of violin classes. The work is divided 
into the following fourm vements : Allegro Moderato 
in © time Andante in C major, § time, Scherzo in G 
major, and Allegro finale. (III.) 

From the VERLAG DER FREIEN MUSIKALISCHEN 

VEREINIGUNG ” : 

Sonatine for four violins, by O. Walder, is another 
excellent work for class tuition, although in this case 
a little more skill will be found necessary for its 
satisfactory rendering. It is divided into three move 
ments: Allegro in C major, Adante in A minor, and 
Rondo in © major. (V.) 





From Mesrs. BreitKopr & HAERTEL: 

Six Eweerpts from Wagner's * Lohengrin,” arranged 
for four violins by Friedrich Hermann. No 1, * Pre- 
lude;*’ No. 2, ** Elsa before Justice; "' No. 3, * Praver;” 
No. 4, * The Procession of Women to the Minster; ’’ 
No. 5, “ Prelude to Act III.:” and No. 6. * Bridal 
Chorus.”’ The excerpts just named are such general 
favourites amongst admirers of Wagner's works, that 
it need only be said that the arrangements have, as 
might be expected from a man of such experience as 
Mr. Hermann, been carried out in the manner calcu- 
lated to render them most effective (V.) 

From Messrs, LAuDY & Co. : 

Barcarollr, Op. 14, violin and piano, by W Ten 
Have, is an attractive little movement in A major, 
presenting to the performer but moderate difficulties. 
(V.) 

The same may also be said of a Polonaise, Op. !7, 
for violin and piano, by W. Ten Have, also written in 
the key of A major. (IIT.) 

Finger Exercises, by H. Muscat, for violin alone, 
will be found useful for students desiring the further 
development of the left hand. (1.) 


CORRESPONDENCE. 


We shall be glad to print suitable letter’son matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under ths roading. 
All copy must be written on one sine of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. 


AN “IMPROVED” VIOLIN. 
To the Editor of the Vislin Times. 





SIR, 

We hear and read much about an “improve- 
ment” having recently been patented, in the United 
States. for violins. violas, cellos, and similar stringed 
instruments by Professor Bruno E. Wollenhaupt. It 
is said that within its body is arranged an auxiliary 
vibrating device, scunding sympathetically and in 
unison with the outside strings when the latter 
are played on by the bow. I learn that during a trip 
to Europe last summer, the inventor played on his 
improved violin before Dr. Joachim, in Beriin, and 
that this authority speaks in the highest terms of this 
invention, and that a like testimonial has been given 
him by Professor J. von Bermuth of Hamburg, and Dr. 
Koeniy, the well known Parish authority on acoustics. 
What [ really want to know, sir, is whether the 
authorities just named will in future apply this im- 
provement to their own violins, as otherwise their 
testimonial does not seem to me to be of very great 
importance, I shall only value this or any other im- 


provement when I see it in actual use by the artists 
who have given it their approval. 

Some time ago we heard of an instrument 
called the “ violotto,” which was also hailed by the 
greatest authorities as a perfect success. Can either 
you or your readers te!l me what has become of it? 

Yours truly, 
PERPLEXED AMATEUR. 
Blackheath, S.E. 
April 20th, 1895. 





DOES THE PITCH AFFECT INTONATION. 
To the Editor of Zhe Violin Times. 
DEAR S1rR,— 

As everyone knows most violinists, even those 
who rank highest in their profession, are apt to play 
out of tune, which defect or affliction may be ascribed 
to various causes. Sometimes it may be put down to 
stage fright, sudden nervousness, indisposition of the 
artist. ke. One of the most novel excuses for it, and 
one which is constantly brought forward is that the 
violinist generally hailing from the Continent, has 
failed to accustom himself to the pitch in this country, 
which is nearly a semi-tone higher than that accepted 
on the Continent. I fail to understand how this can 
be taken for an excuse, and I maintain that if a 
violinist is apt to play out of tune he will do so 
whether he has tuned his violin to the higher or 
lower pitch. From my own personal experience I 
have heard one of our greatest if not the greatest 
violinists play woefully out of tune,—not only in 
England but also in France and Germany, which fact 
fully bears out my arguinent. However, I shall be 
glad vo have the opinion of some of your readers, and 
am open to conviction. 

Yours faithfully, 
JOHN F. BULLEN. 
Manchester, 
Muy 22nd, 1895. 


ANSWERS TO CORRESPONDENTS. 

All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Eari’s Court, London, 
SW, 

Stclla : Imitation is the sincerest form of flattery. 
We advise you to have nothing to do with the opposing 
institution. 

A, D—Birmingham : Another edition of Scales 
and Arpegyi, by E. Polonaski, is in the press, You 
will find in it scales in thirds, sixths, octaves, Xc., in 
fact everything that a candidate for the highest 
grades wants to know in order to pass successfully. A 
few glaring errurs have been carefully corrected, and 
the work has been augmented to 24 pages. 

J. V.— Chicago: We are greatly obliged for your 
kind wishes, and thank you for recommending our 
journal to your friends. 

BE. A.—kKent ; Adam Martin macht mich translated 
literally means * Adam Martin makes me ;” the ** me ” 
refers to the violin, which shows that the maker must 
have been of rather a poetical turn. We have not 
come across a violin of that maker. Thanks for your 
kind appreciation of our efforts to make Zhe Violin 
/imes interesting as well as instructive to its readers. 

Constant Subscriber : Ludovico Ricozali, or Ricolazi, 
was a Cremonese maker, and lived about 1729. He 
made violins, but very little is known regarding him 
or his work. 

Oilest : We well know the excellent qualities of 
Shield’s “Infallible Oil.” We can recommend you 
to use it, and believe that you will find it answer the 
purpose. 

F’. //.: You will find Kayser’s Method. Op. 54. and 
the same composer’s 24 Studies, Op, 55, for viola, 
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most useful. Wecould also recommend you the three VIOLIN by ALBANI. 


Trios for two violins and viola, Op. 18. by Mazas, for . : : 

: a pF pet a+ gb al date —_ ast figure “wible. 
ensemble practice, They are published in the Litoltf Dete 2 — (ewe tom Seuaee’ Siaghte) 
edition. Price, £25. 

J. R.S.—Kdinburgh : We have answered your For particulars apply to— 
question by letter, as there are so many works in “ ALBANI.” 
‘xistence e anhiec thich annears 4 ana . | ; . = TH . 
oxi - — the subject, which appears to be almost clo W. FOWLER, Esq, 
inexhaustible 
. i bo ? ° . Mi: ON ROAD, 

. W.: “Die Geige and ihr Bau,” by August * an ” ? ww. Kext? 
Reichers. is published by F. Wunder, of Giéttingen. pe eee evry, Santeres 
1803. You can get a copy of it through any of our ‘ 
foreign libraries. such as Kolckmann, of Langham FOR SALE. 

Place. ~ 

_ Alfre do: We can recommend you any of the follow- V IOLIN BY OrTTo M IGGE 

ing firms: Messrs. Hill & Sons, Hart & Sons, and (1893) 

Beare, Goodwin & Co. Write to Mr. F. W. Chanot for : e ‘ , 

his catalogue of violin music. Splendid tone, £425 ; also VIOLIN fine tone, in 
7. M.—Mauehester: Albanesi and Albani are two Jirst-rate condition, £10, 

totally different makers. The former worked in Address : 

Cremona, 1720—1744: the latter lived in Botzen, and * a ) ‘we. ° ° | 

belongs to the Tirolese school. Violin, 2,2 vel J Square, Limerick, Ireland. 

Delta: A Sanctus Seraphin, if genuine and if a Can be seen at Mr. E..Wither’s, 22, Wardour Street, 
good specimen, may be worth from £60 to £100, London, W. 3 
although we have known of cases where an instru- 
ment of that maker has fetched as much as £150, and OLD VIOLINS FOR SALE. 
even In one Inst ince £200. Lhavea glorious specimen of Vincenzo Panormo, London, 

Ntradivarvi: The Stradivari violin, named “La 1783, This violin has Hill's guarantee, is in perfect condition, 
Pucelle.” at one time © property N ‘1. az. Was Strad pattern, and has a@ brilliant varnish of a crimson tint. 
: id os 1878 one ne Se rty of M. ¢ land fe ‘ Price £65. Also a Jacob's copy of Amati, with quite an 
sold in 1878 for 22,000 frs, ; we do not know in whose excellent tone; Price £25, Bows by Vuillaume, Martin, 
hands if is at present. Veccatte, Dodd and Chanot. N.B.—I am always a buyer tor 

5b. Ft. Southampton : It is impossible to acknow- cash of genuine guaranteed Violins of a high class. Can't do 
ledge subscriptions : we are, | a a illine to d with any common ones. Vuillaumes, Lupots, Guadagninis, 

SY. SRUer Oe et ee o Gaglianos, and such like suit me very well. My June list will 
so if our readers will kindly enclose a post-card or be ready on the Ist of the month. Write or call— 
stamp. H. DYKE, 28, QUEEN'S ARCADE, LEEDS. 


COLLEGE OF VIOLINISTS. 





THE 


VIOLIN RECITAL 
SIGNOR GUIDO PAPINI 


WILL BE HELD AT 


WES HALL, LANGHAM PLACE, REGENT STREET, LONDON, W., 


N 


) 
Monday, Fuly ist, 1895, at 8 p.m. 
Tickets may be obtained of Mr. G. FOUCHER, Hon Sec. 





THE LONDON EXAMINATION will take place at the BIRKBECK 
INSTITUTION, on Saturday, June 29th, 1895. 
Candidates who have not already applied should make immediate application 
TO 
Mr. G. FOUCHER, JHon. Sec., Coliege of Violinists, Ltd., 
54, MORTIMER STREET, REGENT STREET, LONDON, W. 
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THE VIOLIN SIMPLIFIED 


BY 
THE GRAPHIC METHOD 
POST FREE, 6}p. 
Recommended by Professors, Soloists, and the 
leading Violin Journals. 
SpencerR GARDNER, ADDERBURY, OXON. 


Price 1/1 post free, ordinary music size. 


A Chart arranged in Score, shewing Pitch, Compass, 
and Capabilities of all Orchestral Instruments. 
By E. A. LODGE. 
“ Essential to writers for and Students of the Orchestra.” 
* A capital condensed work on Instrumentation.”’-—* It is in 
fact a book on Orchevtration condensed into a single folio.’"— 
A simply wonderful amouat of information.” 
HUDDERSFIELD: E. A. LODGE, Lion ARCADE. 


Ashdown Edition of Standard Violin Music 


(For Violin and Piano, unless otherwise indicated). s. d. 
ee eo &£G 


Vol. 1. Lyric Album (5 pieces) 6 
» 2 Diehl. Si x Gavottes - na o BS 
, 3. Burgmili 1 Three Nocturnes ee ao 2 © 
» 4 Heller & Ernst. Les Gages d’Amiti¢, Book 1 

(7 pieces) ee ae os ao 
» 5. Heller Ernst. Les Gages d'Amiti¢, Book 2 
(6 pieces) ne “a on ow oe 
6. Ernst. Four Morceaux de Salon 1 6 
» 7 Kayser. Four Sonatinas. Op. 58 2 0 
8. Lange (6 pieces) .. ‘i é . a 
*9. Spohr. Grand violin school. Translated from 


the German, with portrait of the composer 4 ( 
,*10. Baillot, F. (Scales in all forms, arpeggios, &c.,&c.) 1 0 


(To be continued). 
EDWIN ASHDOWN, LIMITED, 
NEW YORK. LONDON. TORONTO. 
Carlo Andreoli, 
EXPERT DEALER & IMPORTER OF OLD 


ITALIAN STRING INSTRUMENTS. 





Upwards of Five Hundred genuine old Italian 
\ 
Violins, &c., for Sale. 
Sole Agent for Vigneron (Paris) New, Model 
Bows, / 


Also Importer of the 
Finest Italian Harmonic Strings. 


Every Artist and Amateur should use Andreoli’s 
unrivalled rough Roman Strings. They are the 
best ever produced, and will bear comparison with 
any other article of that name sold in England. 





Testimonial from Mr. WILHELMJ. 


* Your Strings are the best in London. 
A. WILHELMJ.” 


11, SOHO STREET, SOHO SQUARE, 





LONDON, W. 


HIGH-CLASS 
ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has mede the subjest of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments wh ch bas extended over many years, has arrived at 
the conclusion that excellence in violin © »nstruction is to be 
achieved by faithfully following their principies, 

The violins of this maker are consequently, whilst of surpass- 
ng excellence in design and construction, without any vagaries or 
o-callea inventions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been fonnd in 
the finest productions of the best makereof Cremona 
Prices and full :articulare may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent S8St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 





SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“ A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.” —The Times. 

‘*A really noble composition in the best classical 
style.”"—Saturday Review. 

“A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness.”—New Quarterly 
Musical Review. 


Lonpon : BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH STREET, W 





> John William Owen, 
VIOLIN MAKER’ AND DEALER 


19, COBURG ST., LEEDS. 


Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 


WALTER H. MAYSON, 
VIOLIN MAKER, 


62, OXFORD STREET, MANCHESTER 





Pleass write for Price List and Testimonials from those 
who buy and use the noted Instruments made by W.H. M. 
solely, who is prepared to visit intending purchasers—no 
matter what distance—with samples. 


_ __ § B, WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 

Importer of the finest quality Italian Strings, Tested Strings 
re d resaly f .B. W. iality). B; Soun 
Posts and Eetagen, p tty of Ti kinds cael coseuell 
on the Premises, at 
YE OLD FIDDLE SHOPPE, 

53, Land@’s Lane, Leeds 


(THREE DOORS FROM COMMERCIAL SITREST) 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in ali grades of difficulty. Detailed 
lists post free. 

Carl Volti’s ‘““Gem’’ Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price ls., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of beginners. Price ls. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net 

Carl Volti’ s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net 

Tonie Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 





Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Stock of this Great Maker on Sale 
Apply to EDW. CROMPTON, 54. Barton Arcade 
Deansgate, Manchester. 


NOVELTY! NOVELTY! 
Meyer-Kross, 
THE ART OF BOWING (Tenor). 


A theoretical and practical guide to the cultivation 
of bowing-technology and to the acquisition of a fine 
tone and performance on the Viola (Tenor) (Viola 
alta). German and English words. Nett, Nett 4s. 6d. 


Fos. Werner, 
THE ART OF BOWING (Violoncello) 


THe Art oF Bow1nGc.—A practical guide to the 
cultivation of bowing-technology and to the 
acquisition of a fine tone and performance on the 
Violoncello. German and English -words. 

Nett, Nett 4s. 6d. 


Adopted in the Royal Academy of the Tonal 
Art of Munich. 


C. F. SCHMIDT, Music Dealer & Publisher, 


Heilbronn aiN, Germany. 


LOUIS OERTEL & Co., 


London 69, Berner Street, Oxford St. 





USED AT THE PRINCIPAL CONSERVATOIRES OF 
THE CONTINENT. 


THE “SIVORI” VIOLINS. 


UNSURPASSED FOR GENERAL EXCELLENCE 
AND ARTISTIC CONSTRUCTION. 

These celebrated Violins are recommended by the 
greatest artistes of the day,.as the best Instruments 
of Modern Times. They possess the old Italian 
Tone, and in the new state are remarkably free 
from harshness, and their whole construction is 
beyond reproach. 


DESCRIPTIVE PRICE LIST FREE ON APPLICATION. 

SOLE AGENT FOR GREAT BRITAIN AND COLONLES 

J. EDWIN BONN, 
26, HigH Street, Braping, Iste or Wiaur, 
Books on or about the Violin. 

ith Edition now ready, with new photograph portrait 

of Joachim. Cr. Svo. thick paper edition, cloth 2/6, 

or cheap edition 1/- post free. With Appendix by H. 

KE. Krehbiel and J. A. Broekhoven 

1. Technics of Violin Playing (on Joachim’s method), 
by Carl Courvoisier. 

JOACHIM says, * Will offer material aid to all 
Violin Players.” 

2. How to play the Fiddle, or Hints to Beginners on 
the Violin, by H. W. and G Gresswell. 4th 
edition, Cr. Svo., cloth 2/- 

3. Facts about Fiddles, Violins Old and New, by J. 
Broadhouse. 3rd edition, 6d. 

1, Louis Spohr’s Autobiography. Two vols, in one, 7/6 


London, William Reeves, 185, Fleet St., E.C. 


VIOLIN PRIMER. 
By E. Polonaski and Frank Roth, 2s. nett., post free. 
“After a eareful inspection of its details, we are 
bound to say, that this Primer is one of the best books 
we have ever seen for beginners. It is beautifully and 
clearly printed, and is alike a credit to authors and 
publishers.” — Wusical Standard, 
The Primer has now reached its 5th Edition. 
“ Once used, always used.” 


ALPHONSE CARY, Clapham Junction, 8.W. 
WHITELAW’'S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World, Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old 
Unsolicited testimonials come in every day. 

COLOURS. 





Pale Amber Yellow. | Orange. Amati. 
Dark Ambe Yellow. Orange Red. Pale Ruby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 


ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottles, 7/ 2 Fe Four bottles, 12/- 
Post Free within the United ingdom. 
VIOLINS VARNISHED at following Prices: -Varnishing 1§/- 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 

496, Sr. Georces'’s Roap, GLascow; 

OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe Lisrary 
CvLapHam, Lonpon, S.W. 

Trade Mark, Pamphlets and Labels are all protected. 
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“EDITION CHANOT.”’ 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment, 


All Pieces sent post free on receipt of half-price, unless marked ‘* nett.’ 
IN ORDERING GIVE THE NUMBER in preference to title or composer’s name. Pieces preceded by an asterisk (*) are play able 
in the first position 


NUMERICAL CATALOGU E.- 


ABBREVIATIONS. —Vin., 2 vus., 3 vns. td vns., one, two, three and four violins alone respectively; vn. pf, 2 vns. pf., 3 vns. pf., 
ivns. pf., one, two, three and four violins with piano respectively; ‘cello pf., violoncello ai id piano; vn., ‘cello. pf.. viclin, 


vicloncello and piano; va. pf, violaand piano; pf., piano solo; pf. 4 hds., piano duet ; va., viola alone ; 2 vns, cello. and pf. 
two violins, violoncello and piano. 


Vo. a. 6. No. s. ad. 
Heddeghem, F. Van Evans, Chas. 
428 Ist Sonata in A minor, Op. 36.2 Vns.& PE 5) O {51 Tarantelle Enfantine oe oh a & © 
20) 2nd Sonata in D major, Op. 57. oa 5 O — ae . 
160) Srd Sonata in D minor, Op. 40 _ ,, és + 0 : Papini, Guido 
Spohr-Papini 455 Valsette from Op. 68 o — - o 
pohr-Papini aa 
131 “Rose, softly blooming,” ‘Cello and Pf, 3 0 , Bvsnycon Papini a 5 
> Minuet from Samson” 2 Vns. & Pf. v 
Dancla, Chas. E Ch: 
‘Eeole Concertante pour Piano & Violon m vans, : as. ; 
( morceaux concertante, Op, 171,.Vn. & PE. Sy eae dream of thee,’ — by M: atthew 
Ee | Le Départ (Marche) 1 oO L. Downing Voice, Vn. & Pi, 4° 0 
ib 2. — nut ; : ‘Schafer, Christian 
Sn 458 “My Love's Whisper,” woede by Walter 
i> 4.00 Fragments de Sonate i 0 ma dP ane 
436 5. Petit Air de Ballet 1 0 ere Voice, Vn. & Pi 1 0 
137 6. Rondo Pastoral { 0 Mander, Henry 
Spohr-Papini Six select Transcriptions from the Old 
Ign eR Ps rly P ry Va.& Pr. 3 0 Masters Vn. & Pf. 
a) Lose, SOIT \ noomire ae € . ” 0 | Gavotte in G (Bach) os a i} 0 
Sturmfelds, E. 160 2. Corrente in F (Corelli) a. 
139 Romance Vn. & Fi. Si a iL 3. Madrigal (“Since first 1 saw your 
face”) (Ford) ee 
Verme, G. 452 4. * Where the bee sucks" a 
110)  Tarantelle Vn. & Pt. adi i B® (Dr. Arne) eee i i u«—- & ®O 
13 5 «As when the Deve.” Acis and 
Fowler, Chas. : Galatea (Handel) ian ae ma a © 
Ht) First Sonata 2Vn..&Ph 5 0 464 6. A Reminiscence of the Olden Time 
Buziau, Victor (Allen) = Pers ee a — «© 
* de a .- a ” ” ; : Meo, Luigi 
3 azurka Brillante : - ° . r . 
” ” Jody aior &P 2 
14!) Barearolle. en sol mineur ; Pa : < 165 Melody in D major Vu. & PE. 0 
Newton, Walter F. Guarnieri, F. De 
115 Morceau de Salon LAbery oe 3 0 166 Romance i “ t O 
. 167 Caprice Mazurka , oe = Lt O 
Longhurst, W. H. 168 Sérénade darlequin ‘ ‘ { O 
116 Romance and Tarantelle - . 50 
116(a)Romance separately ed a 2 0 Papini, Guido 
Fowler, Chas. 469 Idylle, Nocturne, Op, 16 2Vnsx.& Pf. 4 0 
147 Fifth dnet ” ” | 0 Cave, W. R. 
Caffin, E. Six Drawing-reom Pieces, Op, 7 :— 
, > ne . Py { {70 1 Marche Vn. & Pf. 4 0 
Hs saaynene Va.& Pf. .. 4 0 171 2. Andante Serenade oe -~ = 
Gillet, E. 472 3. Gavotte are 
11%) Caprice-Gavotte a" ine & G 173 4. Valse = : ” + 0 
150 Mediation aye 2 0 474° 5. Chanson- Villageoise = wv & @ 
475 6. Reéverie-Cantiléne m ms 3.0 
Riseg ari, Luigi i76 Gavotte Piano Solo 3 O 
45 Slevi: ; ~ eee i 0 . . * 
it Elegia , Contin, Giuseppe 
Muscat, H. A. . Four Drawing-room Pieces, Op. 10: 
152 Theme. with Variations * Rt 2; —— a 177 1. Berceuse Vn. & Pf. 3 O 
Bent 7S) 2. Une Plainte a a 
en ayoux i ; ‘79 38 Un Aveu es cs 3.00 
33) OBerceuse Villanclle 35 ” eee i O is} 4 Maestoso a * » O 


To be had of all Music Selters in Europe and the United States of America, or the Publisher, 
F. W. CHANOT, 73, Berners Street, London, W., 
And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON, Mass., and 136, Fifth Avenue, 
NEW YORK, for the United States. 


Priuted for the Proprietor by J. W. Wakebam, 4, Bestord Terrace, Church Street, Kensington, and 116, Uxbridge road, W. 
Published by William Reeves, 185, Fleet Street, B.C. 
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CATALOGUE. NOW READY.— Bessy cats compiled for the) use af 4 
Stringed Instrument. Players, contains NS, H 

‘Hints on the Selection of Violins BE 
(Page 6), and many items of Great Interest. uoNaaliftete, p, As NB 
| , et ht 
To be had FREE on application, together with a Free Sample Length of the AE Bh 
now well-known TRUTONE VIOLIN STRING (Gut or Aceribelle) re 4 ; | 
54, Mortimer Street, Regent Strcet, | . 4 a} | 











LONDON, W. 








All Banjo, Mandoline, Guitar & Zither Players C H Te” ‘a LF rf 


SHOULD READ 


‘The iiusical Siudio & Workshop.” KR Fortnightly Journal of the Period. 
EDITED BY J. G. WINDER. ; Published in Sai Frauc:-e0, Uniied Stat 


: : PE ; pay This Journal sa typical American hamerous paper 
Published every Two Months. Price 2d. dealing with all Pays tg t-theaie ia "a hehe. 


SusscrRiPTION FOR ‘Six Nos. 1/3 Post FREE. erisp and original vein. 
f ILLUSTRATED: BY FRANK “A. NANKIVELL 








et 

















Contains notices of new inventions, ilus- : 

, : p : | Said by Frederie Villiers, the war artist of Black and 
trated biceenet of Fk players (with | White, to be the best edricaturiss in America, 
portraits) particolars of new music, interestny Prioe“40-couts: °B dolinte’d year bys mdil 
articles on various subjects connected with Sikes ie Ase ones: 
the above instruments, valuable“ tips,” and Mills, Building, Room 5, Third Fleck: 
jnformation never before published, &e., &e. San Praaoisco. Californi be v. 8, 

OF ALL-NEWSAGENTS, AND OF THE PUBLISHER, ae ete ae as ee ee 
' y 
‘4a, KENTISH TOWN ROAD, LONDON. — THE COLLECTOR, 
4) 





DHE Sixth Year—1894-95. 
The Beat Guide, Reeord ard Chroniele of” 


British Musician & Oreliestral Times | Nows, for Collectors of and Dealers in 
An. illustrated Monthly Magazine for Paintings, Books, Onjests of “Att: pe 4 
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instrumentalists. | Published im the: United: States, Full Reporis of 48 
WUSICAL SUPPLEMENT auction sales, accounts of private collections, dix ig 
. myth : : , COVEr los, cht., 2 speciality. -. ; 
Price 3d. Annual Subscription Issued Semi-Monthiy. 4] 
E Sabserip tion for Europe, 108. por amnum. ‘All Sub: +e 
By Post 4d. Post Free 4s seripiions,ete.,io he einittedby Laternational Postal + 
O# ali Newsage»ts, and the Publishers, ' Onder, Draft or Che: ue Bank Cheqne, by Name to. 42) 
F, B.D youl: & Cor, la, Bevis Marks. sain. EC. ALFRED. _ TRUMBLE, 13) 
ae NRO BT Proprieto, {i 
| SPECIMEN COPY F REE. | | Ba West nth § Street, New York City,U.8.A. ii 
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